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ART ADVISORY PANEL -MINUTES 14 MARCH 2019

1.

DECLARATION OF MEETING OPENING / ANNOUNCEMENT OF VISITORS

The Presiding member declared the meeting open at 3.05pm and acknowledged the
traditional owners of the land and significance of the area.

ATTENDANCE

Committee Members Present

Cr Michael Tucak Chair, Elected Member
Mayor Philip Angers Elected Member

Cr Rob Thomas Elected Member

Mr Stephen Mellor Community Member

Officers Present

Mr Mat Humfrey Chief Executive Officer

Liz Cartell Senior Administration Officer
Apologies

Ms Rosalin Sadler Community Member

Cr Sally Pyvis Elected Member

CONFIRMATION OF MINUTES FROM PREVIOUS MEETING

MOVED Cr Thomas SECONDED Cr Tucak

The Minutes of the meeting of the Art Advisory Panel minutes held 26 February
2019 be confirmed as a true and accurate record.

CARRIED 4/0

DISCUSSION
Public Art Strategy Objectives
a) Update

Cr Tucak confirmed the AAP’s Public Art Strategy and FPIC’s formal ‘go ahead’ to
investigate the foreshore access ramp asphalt work were endorsed by Council.

b) Audit update

The Panel commended Mr Mellor on the extensive work undertaken to prepare the
audit spreadsheet. It is considered a tremendous help in taking the Panel’s work
forward and will assist forming a deeper understanding of the Town’s collection.

The Panel agreed the audit spreadsheet should now be adopted by the AAP as a
working document.
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ART ADVISORY PANEL -MINUTES 14 MARCH 2019

MOVED Cr Tucak SECONDED Cr Thomas

Subject to the removal of the sample comments in spreadsheet Item 001, the Panel
recommends to adopt the Sculpture Audit.

CARRIED: 4/0

The Panel discussed how best to arrange a group site visit for assessment of the
works. The CEO suggested David Lappan, the Town’s Technical Services Officer could
assist with the survey process and that Administration would collate feedback
received from the Panel.

The Panel agreed to arrange site surveys and submit their comments to the Town to
enable Admin to coordinate the data in time for the next AAP meeting.
ACTION:

By the next meeting, to be held on Thursday 11th April 2019, all Panel members to
have conducted site visits and input comments to the audit sheet to send to
CEO/Admin by Monday 8" April 2019.

c) Feedback on possible locations

The CEO commented that there was no specific feedback from the Town on the
proposed locations and advised that each piece would be dealt with on its individual
merit and suitability to the location. Locations put forward for consideration to date:

e Natural bushland at Grant Marine Park

e Southern entry point at Curtin Avenue & Marine Parade — near Vlamingh memorial.
Needs to be mindful of the hang gliding landing area.

e Triangle below the Ocean Beach Hotel next to Barchetta

® Grant Street median strip & roundabout — would need to be careful with regard to
sightlines

® Forrest Street — subject to resident consultation
® Principal Shared Path (PSP) opportunities — North/N Central/Central/S Central/South
® Junction of Napier & Broome Streets — would need to be careful with regard to

sightlines

Cr Tucak enquired whether the Town would engage and consult with the community
when siting a new work or replacing an old one. The CEO confirmed any verge
installations would need to involve resident consultation with the exception of public
reserves.

PSP activation and a possible opening event was discussed. Cr Tucak proposed
interaction with the PSP working groups.
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4.2

4.3

d) Relocation of public art

The Panel discussed possible removal of “Wuyi’ by Peter Lundberg and the proposed
relocation of ‘Untitled’ by Jean-Pierre Rives in relation to the PSP. It was agreed the
Town’s Administration would contact Jean-Pierre Rives to advise removal from site
in to storage.

The opportunity to move ‘Icarus’ at the same time as “Untitled” was discussed. The
CEO advised this could be carried out after the beach path works are completed on
21 March 2019. Cr Thomas suggested installing a plinth with view to elevating the
work.

ACTION:

The Administrations Manager of Engineering Services to make contact with Jean-
Pierre Rives, artist of ‘Untitled’, to get a clear consent to the relocation plan.

Sculpture by the Sea 2019

The Panel reviewed and acknowledged Cr Pyvis’ comments received by email 14"
March 2019. The Panel discussed the proposed acquisition of ‘She Sells Sea Shells’” by
Anne Neil. The Panel agreed that the art work reflects the AAP Public Art Strategy
and Town of Cottesloe’s mission statements and would suit a setting with good
connections to the beach.

The CEO confirmed the Town’s engineering team has assessed the work and there
are no particular concerns. The work is currently on hold and there is potential for
negotiation on price with the artist.

The Panel discussed whether there was scope for further purchases in the budget. Cr
Thomas suggested ‘The Big Wave’ artwork could work well as street furniture for
public seating. The Panel thought there could be potential for a future direct
commission as part of the Town’s future strategy and direction.

MOVED Cr Tucak SECONDED Mayor Angers

That the AAP endorse the acquisition of the Anne Neil work ‘She Sells Sea Shells’,
for location in a foreshore or beachside area to be determined as part of the
current location audit

CARRIED: 4/0

Foreshore Universal Access — Art Commission

Ms Cartell outlined feedback received from art organisations regarding potential
development of a Foreshore Universal Access art commission.

MOVED Cr Tucak SECONDED Mayor Angers

That the AAP request a formal proposal from FORM, DADAA or (via an Artsource
call-out) independent public art consultants to manage and implement a public art
installation on the universal access ramp down to Cottesloe beach.

CARRIED: 4/0
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4.4

4.5

4.6

4.7

ACTION:

The Town to join Artsource as an Associate Member at the cost of $250 per annum

Department of Culture and the Arts (DCA) Grants

Ms Cartell provided a summary of DCA funding opportunities for potential public art
commissions including the foreshore pathway, Cottesloe Village laneway project &
Cottesloe Plinth. These would be retained, with timeframes in mind, for future use.

Newspaper article — Centrefold Centrepiece

Cr Tucak noted that Cr Pyvis’s reference to ‘Centrefold’ as an agenda item was a case
study of a good example of sculpture sited in an appropriate location. The Panel
determined what in particular was considered good about it and how it measured in
relation to the adopted audit criteria. The art work was considered to rate highly in
terms of location ambience, access and public engagement. It was agreed
‘Centrefold’ framed a significant view, provided a good photo opportunity for the
public and was of appropriate scale for the location.

The Panel discussed whether a criteria for distance between works could be added
to the audit location column and suggested 50 metres as a guideline, subject to
scale/context of the piece.

The Grove Library — Sculpture Installation

The Panel discussed possibilities for a sculpture installation concept at the library.
The CEO confirmed he would raise the discussion with the Shire of Peppermint
Grove and Town of Mosman Park.

Annual Sculpture Event Proposal - Fourth Plinth

Mr Mellor suggested the Fourth Plinth proposal could become a future out of season
event and also part of a River to Sea sculpture walk. With regard to location,
Napoleon Street was considered as a setting with good appeal, also the Post Office
site and car park area at the end of Station Street.

The Panel discussed whether SxS could advise as a consultant regarding the
operation/management of the event, separate from the use of an an independent
panel to select suitable works.

Cr Tucak questioned budget considerations and whether there is potential for a DCA
grant and a contribution from the Town. The CEO advised that the Town could
provide costings for plinth and power installation and suggested submitting a budget
proposal to Council for consideration.

MOVED CrTucak SECONDED Cr Thomas

The AAP requests that the Town’s Administration work out costings for a proposal
to Council on the capital works side and a consultant to project manage the Fourth
Plinth proposal.

CARRIED 4/0
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5.1

5.2

Mayor Angers left the meeting at 4:53pm

GENERAL BUSINESS

The Panel discussed Mary Yates’ Historical Map of Cottesloe and whether the AAP can
make any use of the document for a Sculpture Trail. It was agreed the map has great
content but considered visually intricate. Cr Tucak envisaged a map that meshed the
two elements ie town history and sculptures. The Panel agreed it was not something
to progress at this stage but to be reviewed again as the Panel progresses concepts
further.

Mr Mellor enquired as to whether plagues could be introduced on private artworks.
The CEO advised that the Town could broach the subject with the residents.

NEXT MEETING

The next meeting was proposed for Thursday 11" April 2019 at 3pm.

MEETING CLOSURE

Cr Tucak declared the meeting closed at 4.59pm

Page 7 of 7



A W N =
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Art Advisory Panel Sculpture Data and Audit
‘Centrefold Centrepiece’
Annual Sculpture Event Discussion Paper & Fourth Plinth

Rolling Action List




ATTACHMENT 1

A B C D E F G H J K L M N 0 P
Last update
9 March
1 (2019
TOC
Map and TOC Artist Resident | First Dim. | Dim. | Dim. | Artwork Collection
Database | location | Asset Family | Artist given| Country | Australian|Nation Height | Width | Depth | creation accession
2 Number number | Number name name Nationality State artist Work title Medium mms | mms | mms date | Owner| method
Copper, stainless steel,
3 001 1 763|Nitta Yoshio Japan N/A no |Four Pots stone, resin 900/ 1000/ 3000 2005|TOC purchase
4 002 2 764|Grey-Smith |Mark Australia WA no |Centrefold Aluminium, Black oxide 2100| 2100 400 2006|TOC purchase
5 003 3 766|Cochrane [Jennifer Australia WA Roundabout Mild Steel 3200| 5000 200 2007|TOC purchase
6 004 4 946(Hali Clara Australia NSW Tribanga lll Bronze, Aluminium, Steel 2000 350 350 2008|TOC purchase
Macfarlane Austen steel, Natural
7 005 5 1016|Reid Tim Australia WA Inside Spoken Things patina 2200| 2000 1800 2009|TOC purchase
8 006 6 1076|Tilley Peter Australia NSW Threshold of a Dream Cast Iron, Mild Steel 1870 530 510 2010|TOC purchase
9 007 8 1140|Gomboc R.M (Ron) |Australia WA Relationship: Together Series Copper 3000 1500 1200 2011|TOC purchase
10 008 7 N/A |Algaragholli |Ayad Iraq WA Farewell Kiss Silicon Bronze 6000 800 800 2011|Private |purchase
11 009 10 1224|Lundberg |Peter USA N/A Wuyi Cast concrete, Steel 6000/ 1500 1500 2012|TOC purchase
12 010 11 1255|Jones Tony Australian WA no |Lighthouse Painted steel 6000/ 2500 1000 2012|TOC purchase
13 011 12 N/A |Shugang Wang China N/A no [Meeting 1(2009) Painted Bronze 500 870 700 2009|Private |purchase
14 012 14 1263|Rhodes Joanna Australia VIC Keeping Mum Concrete 1000| 1000 500 2013|TOC donation
Ferreiro
15 013 13 1256|Badia Manuel Spain N/A no |Kinetic Interference (2011) Stainless steel 3200/ 2000 2000 2011|TOC purchase
Steel, Formply,
16 014 15 1257|Grau Michael Australia VIC Liquorice Allsorts Automotive paint 1070 840( 1240 2013|TOC purchase
17 015 16 1319|Rives Jean-Pierre |France N/A no |Untitled Steel frames 3000| 2000 500 2014|TOC purchase
Indian black granite, White
18 016 17 1311|Hirata Takahiro Japan N/A no [Dark Night Shine (2013) granite 1630 970( 1500 2013|TOC purchase
New
19 017 18 1390|Rose Rebecca Zealand N/A no |Sea Anemone Steel 1300 6000/ 6000 2015|TOC purchase
Explosively formed
polished stainless steel,
20 018 19 1389|Norton Flavel Australia WA Lucky Country mild steel 4000( 4000 3000 2015|TOC purchase
21 019 20 N/A |Lee Jina South Korea WA no |Atom Marble 1200( 1000 1500 2015|Private |purchase
22 020 21 Black Ivan UK N/A no |Golden Section Aluminium, Stainless Steel 3700 170 170 2016|TOC purchase
23 021 9 N/A |? ? ? ? ?|? ? 2200 300 300 2017|Private |purchase
24 022 22 Andric George Australia SA Icarus 4 Aluminium 2000| 3000 3000 2017|TOC donation
25 024 24 Rix Jimmy Australia WA Home is Where the Heart is Corten Steel 2200/ 1300 1800 2017|TOC purchase
26 023 23 Pine April Australia WA Pause Aluminium 2100| 2100 650 2017|TOC purchase
27 025 25 Algaragholli [Ayad Iraq WA no [Je t'adore (I adore you) Cast Bronze 3600/ 1100 1100 2017|TOC donation
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1

Insurance SxS First TOC Life Expiry

Purchase| value 30 | Acquisition | display | installed | expectancy | expectancy
2 Donor Cost June 2018 date year year estimate year
3 $18,181.82 2005 2005 2005 10 2015
4 $16,363.64 2006 2006 2006 10 2016
5 $22,727.27 2007 2007 2007 10 2017
6 $35,272.33 2008 2008 2008 10 2018
7 $27,271.82 2009 2009 2009 10 2019
8 $14,445.00 2010 2010 2010 10 2020
9 $43,300.11 2011 2011 2011 10 2021
10 2011 2011 2011 10 2021
11 $45,350.00 2012 2012 2012 10 2022
12 $45,000.00 2012 2012 2012 10 2022
13 $36,000.00 2012 2012 2012 10 2022
14 |Katie Pinnick $15,000.00 2013 2013 2013 10 2023
15 $30,775.00 2013 2013 2013 10 2023
16 $19,794.64 2013 2013 2013 10 2023
17 $51,563.60 2014 2014 2014 10 2024
18 $59,040.97 2014 2014 2014 10 2024
19 $57,456.00 2015 2015 2015 10 2025
20 $28,214.55 2015 2015 2015 10 2025
21 $16,000.00 2015 2015 2015 10 2025
22 2016 2016 2016 10 2026
23 2017 2017 2017 10 2027
John
24 [Thompson $34,000.00 2017 2017 2017 10 2027
25 $14,400.00 2017 2017 2017 10 2027
26 2017 2017 2017 10 2027
Shobha

27 [Cameron 2017 2017 2017 10 2027




AUDIT

DATE 9
March 2019 | THIS SHEET IS THE ARTWORKS CONDITION AUDIT SHEET
Map and condition| condition action
TOC location Location Caption as at date| required as at date | Condition action
Number Title number descriptor Location lable Caption label action Safety (00/03/19 00/03/19 complete date Action Notes date action
001 Four Pots 1 pavement Civic Centre
002 Centrefold 2 street lawn Marine Parade opp Eileen St
Westside Marine Parade N of
003 Roundabout 3 lawn verge Pearce St
004 Tribanga lll 4 pavement North side Station St opp car park
005 Inside Spoken Things 5 parkland SE cnr Jasper Green Reserve
006 Threshold of a Dream 6 pavement South side Station St opp car park
NW corner Grant Marine Park; cnr
007 Relationship: Together Series parkland Marine Pde and Grant St
008 Farewell Kiss pavement South side Station St opp car park
West at Junc Marine Prd and
009 Wuyi 10 vegre lawn Curtin Ave by roundabout
NW cnr Eric and Chamberlaine
010 Lighthouse 11 car park grounds |Streets
011 Meeting 1 (2009) 12 street verge SE cnr Broome and Pearce St
012 Keeping Mum 14 verge gardens NE crn Eric and Railway Streets
013 Kinetic Interference (2011) 13 parkland SE cnr Jasper Green reserve
N side of Eric Street by N Cott
014 Liquorice Allsorts 15 verge gardens Primary School
Marine Parade just N of Grant
015 Untitled 16 lawn verge Street
SW cnr Napoleon St and Stirling
016 Dark Night Shine (2013) 17 pavement Hway
SW cnr junction Jarrad and
017 Sea Anemone 18 street verge lawn|Broome Streets
East of Curtin Ave. Station
pedestrian approach opp Forrest
018 Lucky Country 19 footpath St
019 Atom 20 in gardens SE cnr Princes St and Marine Pde
020 Golden Section 21 isolated gardens [NW cnr Curtin Ave and Eric St
021 ? 9 verge garden Outside No? Princes Street
022 Icarus 4 22 verge lawn Marine Parade junc Grant Ste
024 Home is Where the Heart is 24 pavement Forrest Stree East of reailway
West side Marine Parade opp
023 Pause 23 lawn verge Princes Street
North of N Cott Surf L Club on
025 Je t'adore (I adore you) 25 lawn verge westside of Marine Parade
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2019 |THIS SHEET IS THE LOCATION REVIEW AUDIT SHEET 588 P31 gferzzat B2 g5
TOC Map Location Ambient| Physical Safety and Location Visual sympathy of Public East — West
Number Title number| descriptor Location lighting access Traffic Ambience work to location engagement | enhancement Notes date action
001 Four Pots 1 pavement Civic Centre consider re-location Suggest loan out to PG
002 Centrefold 2 street lawn Marine Parade opp Eileen St
003 Roundabout 3 lawn verge Westside Marine Parade N of Pearce St
004 Tribanga lll 4 pavement North side Station St opp car park
005 Inside Spoken Things 5 parkland SE cnr Jasper Green Reserve
006 Threshold of a Dream 6 pavement South side Station St opp car park
Relationship: Together NW corner Grant Marine Park; cnr
007 Series 8 parkland Marine Pde and Grant St
008 Farewell Kiss 7 pavement South side Station St opp car park
009 Wuyi 10 [vegre lawn Ave by roundabout
car park
010 Lighthouse 11 [grounds NW cnr Eric and Chamberlaine Streets
011 Meeting 1 (2009) 12 [street verge |SE cnr Broome and Pearce St
012 Keeping Mum 14 |verge gardens |NE crn Eric and Railway Streets
013 Kinetic Interference (2011) 13 [parkland SE cnr Jasper Green reserve
N side of Eric Street by N Cott Primary
014 Liquorice Allsorts 15 |verge gardens |School
015 Untitled 16 [lawn verge Marine Parade just N of Grant Street
016 Dark Night Shine (2013) 17 |[pavement SW cnr Napoleon St and Stirling Hway
street verge  [SW cnr junction Jarrad and Broome
017 Sea Anemone 18 [lawn Streets
East of Curtin Ave. Station pedestrian
018 Lucky Country 19 [footpath approach opp Forrest St
019 Atom 20 |in gardens SE cnr Princes St and Marine Pde
isolated
020 Golden Section 21 |gardens NW cnr Curtin Ave and Eric St
021 ? 9 verge garden |Outside No? Princes Street
022 Icarus 4 22 |verge lawn Marine Parade junc Grant Ste
024 Home is Where the Heart is 24  |pavement Forrest Stree East of reailway
West side Marine Parade opp Princes
023 Pause 23  |lawn verge Street
North of N Cott Surf L Club on westside
025 Je t'adore (I adore you) 25 |lawn verge of Marine Parade

New identified or suggested location options to be added below this line

roundabout
and median
strip Jnct. Napiert and Broome Streets
Grant Marine Park —in the area of
dune veg [dune, vegetation and planting.
PSP North Principal Shared Path
PSP North Central Principal Shared Path
PSP Central Principal Shared Path
PSP South Central Principal Shared Path
PSP South Principal Shared Path
reserve John Black Dune Park
reserve Behind Cottesloe Child Care
verge Grant Street sloping verge by Council

verge

Forrest Streets
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4.5 Newspaper article — Centrefold centrepiece

Iltem requested by Cr Pyvis

Centrefold
centrepiece

Nat Deegan has a new
favourite handstand
photo.

The Sydneysider was
on her first visit to
Cottesloe last week when
she saw Mark Grey-
Smith’s Centrefold sculp-
ture, opposite the Ocean
Beach Hotel in Marine
Parade.

Nat “lfas ins ircc:ﬂto

ose in the ular sc
erc - JIIHORVO Norﬁ;
Cottesloe Surf Life Saving
Club brothers took a

hoto, and encouraged
er tosend it to the POST.

“Handstands are a
casual hobby while trav-
elling,” Naf said.

“1 have a few from
the US — Niagara Falls,
Arizona, and California.

“The Cottesloe one is
my favourite — the back-
drop and having man-
aged to fit in a handstand
in such a cool artwork.”

“1 had seen the
sculpture on people’s
Instagram accounts, so 1
knew it was in Cottesloe.

“Ilike the artwork and
that it’s placed right by
the ocean.”

Cottesloe council’s
artl commiltee said of
Centrefold last year that
it was “still incredibly
popular and a great dem-
onstrator of the objectives
of publicart”.

The council bought
the work in 2006 after
Sculpture by the Sea.

See Nat’s Instagram
at @natdeegan for more
handstand pic{ ures. My angle is a centrefold ... Nat Deegan makes poise look easy at north Cottesloe.
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Discussion paper — AAP consideration only 14 March 2019

Tabled by Stephen Mellor AAP Community Member

Annual Sculpture Event proposal

The concept of this proposal is to create a substantial, raised plinth for sculpture — sculpture that
is changed annually. The plinth located permanently in a prominent public viewing position. This
idea is taken from the well-established London Trafalgar Square ‘Fourth Plinth’ series.

The annual sculpture can be commissioned or be selected in a national competition.

There is potential to attract both State and Federal funding on an on-going basis.

This is not a plan to acquire works for the TOC collection.

The annual event fanfare can provide promotional opportunities for the TOC and can encourage
visitors to visit the ‘village centre’ and promote Cottesloe outside of the Sculpture by the Sea

annual event period.

Controversial sculpture concepts can by their challenging nature create public interest and
discussion with the resulting publicity.

Associated schools programmes could be developed.
The plinth could become the mid-way point on the ‘Sea to River’ focus or sculpture walk.

Refer to separate ‘Fourth Plinth London’ pdf

With the news concerning the re-design of the Library forecourt, as advised by CR Sally Pyvis,
this could be an interesting concept to follow. A plinth visible from passing traffic on the corner
of Stirling Highway and Leake Street would be ‘unmissable’!

The Library site could be a persuasive point, in bringing Peppermint Grove into the Sea to River
or River to Sea strategy.

If this site is inappropriate for its Peppermint Grove location, a site within the Cottesloe
boundaries could be chosen.

An ideal site could be at the end of Napoleon Street taking the central taxi waiting bay against
the railway fencing. However, the railway fence advertising hoarding would need to be
negotiated away somehow...

This is unashamedly inspired by the London project.

This idea is included in ideas listings in our Strategy Objectives.
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FOURTH PLINTH COMMISSION

ARTIST
INFORMATION PACK



The Fourth Plinth, empty in Trafalgar Square
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0. Appendix: Trafalgar Square



Introduction

The Mayor of London’s Fourth Plinth Commission is now one of the

most highly regarded contemporary public art programmes in the world.
The programme has achieved significant national and international
attention for its commitment to commissioning

the very best contemporary art in one of the world’s most visited

tourist destinations — Trafalgar Square, London. Approximately

4,000 people an hour go past the square and thousands more spend time
in it every day.

Since 1999 a series of temporary artworks have been commissioned
specifically for this prestigious location in the heart of London. The
artworks have always been provocative and have presented challenging
propositions for the role of contemporary art in the centre of our cities.

Each artwork generates high levels of discussion, amongst art
professionals and members of the public alike. Discussions are about
the climate in which the works are being commissioned, the square in
which they are located and the city they come

to represent over the period of their exhibition.



Mark Wallinger
Ecce Homo
1999



Background of the programme

The Fourth Plinth, located in the north-west corner of Trafalgar Square, was
designed by Sir Charles Barry and built in 1841 to display an equestrian
statue. Due to insufficient funds the plinth was left empty and remained so
until 1998 when The Royal Society for the Encouragement of Arts,
Manufactures and Commerce (RSA) commissioned a series of three works
to be temporarily displayed there.

First commissions

In organising these commissions the RSA hoped to refocus attention on
the empty plinth, to raise awareness of public art and to help resolve
the plinth’s long term future. The sculptures commissioned by the RSA
were Ecce Homo (1999) by Mark Wallinger, Regardless of History
(2000) by Bill Woodrow, and

Monument (2001) by Rachel Whiteread. Prior to the RSA’s initiative the
plinth attracted little or no attention, but the success of the commissions
was indicated by the level of press and media attention, which continues
today.



Fourth Plinth

Aerial view of Trafalgar Square



Context

Trafalgar Square has become a symbolic centre for London; a social and
historic focus reflecting London’s diversity, while maintaining its role as a
place of protest and dissent, celebration and informal gathering.

It is a site for cultural and community based events as well as a
popular destination for the capitals” many visitors.

The Fourth Plinth Commissioning Programme is an important aspect of the
Mayor’s vision for Trafalgar Square and is accompanied by a significant
London-wide Public Programme, including the popular Fourth Plinth
Schools Awards



Bill Woodrow

Regardless of History
2000

Rachel Whiteread
Monument
2001

Marc Quinn
Alison Lapper Pregnant
2005

Thomas Schiitte
Model for a Hotel
2007



The aim of the project is to:

Commission a series of outstanding works of art of the
highest quality.

Act as a focal point for a wider public debate on public art, urban
design and civic space in London.

Inspire other areas within London to support and initiate
commissions of contemporary art and to raise awareness of existing
public art.

Promote Trafalgar Square as a public space for cultural and social
engagement.
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Antony Gormley
One and Other
2009

Yinka Shonibare
Nelson’s Ship in a Bottle
2009
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The work should be

Contemporary and site-specific: Referring/responding to the
conceptual, historical or formal framework of the Square as the central
public space of London; a public space with both national and
international significance.

Appropriate: Trafalgar Square contains an important collection of
sculptures ranging over three centuries. However, while the plinth was
designed for an equestrian bronze, the commission doesn’t necessarily
need to be a work of object-based sculpture.

Please note:

The Fourth Plinth is a listed structure and mountings for the work must
not cause damage to the existing fabric.

Although the commission will only be in place on the plinth for up to
24 months, it is anticipated that it will be sold or publicly displayed
after this period.

The object must be made of sufficiently robust materials to withstand
open exhibition for the initial exhibition period and beyond in extremes of
temperature, direct sunlight, heavy rain, bird deposits, traffic emissions
and possible human interference.
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Elmgreen & Dragset
Powerless Structures, Fig. 101
2012
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Fourth Plinth Commissioning Group

The Fourth Plinth Commissioning Group is a panel of specialist advisors
from appointed to guide and monitor the commissions for the plinth in its
various stages

Chair
Ekow Eshun, Writer, Broadcaster

Members

Jo Baxendale, Visual Arts, Arts Council England Iwona
Blazwick, Director, Whitechapel Gallery Mick Brundle,
Principal, Arup Associates

Jeremy Deller, Artist

Tamsin Dillon, Curator 14-18 NOW

Grayson Perry, Artist

Eleanor Pinfield, Head, Art on the Underground, Transport for London
Matthew Slotover, Co-Director, Frieze

Jon Snow, Broadcaster

Justine Simons, Director, Fourth Plinth Commission

The project team

The project will be directed by Justine Simons, Head of Culture at the
Mayor’s Office, in consultation with the Fourth Plinth Commissioning
Group.

It will be organised and co-ordinated by Kirsten Dunne, Senior Cultural
Strategy Officer and Fourth Plinth Commission Programme Director
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The Selection Process

The selection process takes place over a number of months. There
are three stages. At each stage artists are paid a fee.

Stage 1

Long list of artists are invited to submit sketch proposals and register their intent to submit a sketch proposal. The
longlist was compiled with the Fourth Plinth Commissioning Group and invited international nominators:

Cecilia Alemani The Donald R. Mullen, Jr. Director and Chief Curator of High Line Art
Anne Pasternak Director, Brooklyn Museum

Thelma Golden Director, Studio Museum Harlem

Beatrix Ruf Director, Stedelijk Museum, Amsterdam

Andrea Viliani Director, Museum Madre, Naples

Yusaku Imamura Director, Tokyo Wonder Site, Tokyo

Cuauhtémoc Medina Chief Curator, MUAC, Mexico City

Claire Doherty Director, Situations, Bristol

Francesco Manacorda Artistic Director, Tate Liverpool

Gavin Wade Director, Eastside Projects

Fatos Ustek Art Fund Curator at Fig 2, ICA, London

Omar Kholeif Manilow Senior Curator at the Museum of Contemporary Art Chicago
Sally Shaw Head of Programmes, Modern Art Oxford

Melanie Keen Director, Iniva

Submission requirements

Sketches providing general appearance of proposal on Fourth Plinth and
relationship to surrounding area: no more than 2 sheets, which can be of
any size up to A2

+ Written statement on concept — maximum 500 words

Additional visual material or models if desired

Fees
A one-off fee of £1000 will be paid by the GLA to artists for meeting submission requirements for this stage.
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Katharina Fritsch
Hahn / Cock
2013

16



Stage 2

There will be 6 shortlisted artists that will be required to submit a
second handover of work.

Submission requirements

Production of a maquette

Written statement on concept — maximum 1,000 words

Budget — production costs, material costs, installation costs etc.

Feasibility study describing nature of materials, fabrication process
and method statement

Letter from gallery and / or sponsor underwriting any additional costs

over and above the contribution of £140,000 by the GLA. (Please see below
section on budget)

Fees

A fee of £6,000 will be paid by the GLA to shortlisted artists for
meeting submission requirements for this stage

17



Stage 3

2 artists will be selected for the commission (one for 2018 and one for
2020)

Fees

A fee of £30,000 will be paid by the GLA in instalments to the artist or
artists selected for commission. Appropriate travel and accommodation
will also be paid, on prior agreement.

Budget

A sum of £140,000 is available for the materials and production of the
commission (Stage 3).

This is the GLA’s contribution and is not a budget ceiling for the commission as
a whole.

In the event that the commission costs more than £140,000 the GLA may
support commissioned artists to seek additional funds if stated in the budget
through a combination of public funding, private sponsorship and gallery
underwrite. However any additional funds required are entirely the responsibility
of the artist.

18



Hans Haacke
Gift Horse
2015
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Timetable (subject to minor changes)

18 December 2015

April 2016

Oct 2016

Nov 2016

Jan 2017

Feb 2017

Mar 2017 — March 2018
March 2018

March 2018

March 2020

Closing date for initial ideas

Shortlist of artists selected for Stage 2

Delivery of maquettes & complete feasibility study to the GLA
Maquette exhibition

Selection of artists

Announcement of artists

Production period of first commissioned artwork

Installation of artwork

Opening of first commission

Opening of second commission
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Fourth Plinth Commission Shortlist 2013

Top, left to right: Marcus Coates, ‘Unmade Monument’ , Ugo Rondinone, ‘“MOON MASK’, David Shrigley , ‘Really Good’
Bottom, left to right: Hans Haacke, ‘Gift Horse’, Liliane Lijn, “The Dance’, Mark Leckey, ‘Larger Squat Afar

21



Confidentiality

It is essential that all stages of the selection process are kept entirely
confidential.

General legal implications

The submission of a sketch shall constitute acceptance and compliance

with the terms laid out in this document. By submitting the sketch and/or
maquette the artist confirms and warrants that

(i) the artist has created and owns the sketch and/or maquette and

that it is their original work;

(i) all copyright, and any other intellectual property rights in the sketch
and/or maquette are vested in the artist;

(iii) they have not assigned, licensed or disposed or otherwise

encumbered any of their rights in the sketch and/or maquette; and (iv) they
have not infringed the intellectual property rights of any third party in respect
of the sketch and/or maquette and will indemnify the GLA against any claims
made against the GLA by any third parties

in respect of such infringement.

Use of Artists’ Work

The artist will grant the GLA an exclusive and perpetual right to exhibit,
publish and reproduce any material submitted as part of the selection process,
i.e. Stage One and Two. Ownership and copyright of any sketch proposals,
statements and/or maquette proposals will remain with the artist. The
successful artist or artists will be obliged to sign-up to the Commission and
Exhibition Agreement.
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Acceptance of Invitation

If you would like to accept this invitation to submit a proposal please
write to

Kirsten Dunne

Programme Director, Fourth Plinth Commission
Mayor of London

Culture Team

Greater London Authority

City Hall

The Queen’s Walk

London SET 2AA

Tel: 00 44 (0) 207 983
Email: | ©'ondon.gov.uk
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Appendix: Technical details

Dimensions

See attached drawings * Drawings to be updated in 2018 with minor adjustments

Fixtures

A steel attachment frame has been fixed to the top surface of the plinth.
The sculpture can be bolted to the steel frame halfen channel inserts,
which provide nominal lateral restraint. Sculpture stability is provided by
gravity only.

Load-bearing capacity

No general assessment of the load-bearing capacity of the plinth has been
carried out, but previous sculptures provide an indication: Rachel
Whiteread’s sculpture weighed approximately 10,500 kg,

Bill Woodrow’s 8,500 kg and Marc Quinn’s weighed approximately

13 tonnes.

Power supply
There is a single phase 16 amp power source currently available at the top of
the plinth, further details available on request.

Lighting

There are two spotlights available to illuminate the work — one from the
National Gallery and the other from Canada House — both neighbours of
Trafalgar Square.
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Appendix: Further background and context

Trafalgar Square lies at the heart of London bringing together the very different
experiences of Buckingham Palace, the world famous shopping streets of the

West End, the vibrant and night-time life of Leicester Square and Soho, the
bookshops and theatres of Charing Cross Road, the street life of Covent Garden,
Charing Cross Railway Station (one of the busiest stations in the metropolis) and
the Houses of Parliament.

The redesign of Trafalgar Square by Foster and Partners in 2003 allowed the
opportunity to easily enter the Square and enjoy its remarkable location and
surroundings. The key change to the Square was the pedestrianisation of the
north side and the creation of a central staircase through the north wall, directly
linking the National Gallery to the square for the first time.

As a result Trafalgar Square has become a symbolic centre for London; a social
and historic space reflecting London’s diversity, while maintaining its role as a
place of protest and dissent, celebration and informal gathering. It is a site for
cultural and community based events whilst also a popular destination for the
capitals” many visitors.

In 1999 responsibility for Trafalgar Square was transferred to the Mayor of
London and the Greater London Authority. The Fourth Plinth Programme is
integral to the Mayor’s vision for Trafalgar Square and is a focal point for
social and cultural activity in the capital.



Following the RSA programme of sculpture and the renewed interest in the
plinth, the Government asked Sir John Mortimer QC to set up an independent
committee to consider its future. Having examined the public response

to the RSA programme and consulted with a wide range of people,

the committee unanimously recommended that the plinth should

continue to be used for an ongoing series of temporary works of art
commissioned from leading national and international artists.

Mayor Ken Livingstone endorsed this recommendation when he took
on responsibility for Trafalgar Square in 1999 and a panel of specialist
advisors (the Fourth Plinth Commissioning Group) was appointed to
guide and monitor a programme of contemporary art commissions.

On 15 September 2005, the first commission, ‘Alison Lapper
Pregnant’ by Marc Quinn was installed on the Fourth Plinth. It was
tremendously successful, capturing the public interest as well as
global media attention. Thomas Schiitte’s, “Model for a Hotel’
followed in November 2007 and then in 2009 Antony Gormley’s,’One
and Other” was unveiled. Yinka Shonibare MBE’s, “Nelson’s Ship in a
Bottle” was revealed in May 2010 and was recently de-installed to
make room for the newest commission, * Powerless Structures, Fig.
101" by Elmgreen & Dragset. Katharina Fritsch’s,”Hahn / Cock” was
unveiled in 2013 and the 10™" commission, Hans Haacke’s ‘Gift Horse’
has been in situ since March 2015.
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Sir Charles Napier (South West Plinth)

° Created by sculptor G.G. Adams. Erected 1855
. Grade Il listed

Sir Henry Havelock (South East Plinth)

. Created by sculptor Behens. Erected 1861
. Grade Il listed

George IV (North East Plinth)

. Created by Chantrey and T Earle. Erected 1840

. Statue is protected and listed, Grade |. Plinth Grade Il
listed

Nelson’s Column (South side of Square)

. Figure by sculptor Edmund Hodges Bailey. Column
created by William Railton. Erected in 1845

. Column made of Devonshire Granite

. 46Mtrs High

Fourth Plinth

Admiral Beatty

(Bust, North Wall)

. Created by Wheeler and
McMillan
° Grade Il listed

Admiral Cunningham

(Bust, North Wall)

° Created by Wheeler and
McMiillan
) Grade Il listed

Admiral Jellicoe

(Bust, North Wall)

° Created by Wheeler and
McMillan
. Grade Il listed

Bronze Dolphins

° Grade |l listed

. Located on Fountains
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Art Advisory Panel - Action List

Item Number  Responsible Action item Complete Comments

Officer

Meeting Date

(Y/N)

12 February 2019 4.1 CEO Updated list of potential sites to be circulated between members via email with view to
creating shortlist for the next meeting
4.1 CEO Provide to Mr Mellor for audit purposes with the following:
data on the current sculptures for audit purposes.
drawing data on the reserves and PSP.
4.1 Mr Mellor Suggest and circulate audit criteria by email
4.1 All Panel to suggest potential locations/sites within the week and to circulate by email for
discussion
4.3 CEO Make enquiries with SxS with regard to viewing arrangements.
4.3 Mayor Mayor to email preferred catalogue selections
Other Administration [Attachments:
- Final Public Art Strategy
- List of Artworks for Review
- Examples of Flinders Quarter Precinct Inc Art Walks with view to the AAP's consideration of
future art walks.
- Action List
26 February 2019 4.1a) Mr Mellor To udpate and re-circulate location audit to reflect agreed headings
4.1b) Administration [To investigate agreed locations:

- Grant Street median strip and roundabout

- Grant Marine Park

- PSP Opportunities

- Verge along Napier Street & Forrest Street

- Vegetation 'triangle' below OBH and next to Barchetta

Administration

To speak with FORM, Artsource, DADAA & any other suitable organisations regarding
potential development of a Foreshore Universal Access art commission

Administration

To investigate DCA opportunities for public art commisions including the foreshore pathway
and a Cottesloe Village laneway project

Panel

Sculpture by the Sea - Site visit - Thursday 6th March
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